| @22 (Text)

Once More to the Lake
E. B. White

Summertime, oh summertime, pattern of life indelible, the fade-proof lake, the
woods unshatterable, the pasture with the sweet fern and the juniper forever and
ever, summer without end; this was the background, and the life along the shore
was the design, the cottages with their innocent and tranquil design, their tiny
docks with the flagpole and the American flag floating against the white clouds in
the blue sky, the little paths over the roots of the trees leading from camp to camp
and the paths leading back to the outhouses and the can of lime for sprinkling,
and at the souvenir counters at the store the miniature birch-bark canoes and the
post cards that showed things looking a little better than they looked. This was the
American family at play, escaping the city heat, wondering whether the newcomers
at the camp at the head of the cove were “common” or “nice”, wondering whether
it was true that the people who drove up for Sunday dinner at the farmhouse were
turned away because there wasn’t enough chicken.

It seemed to me, as I kept remembering all this, that those times and those sum-
mers had been infinitely precious and worth saving. There had been jollity and
peace and goodness. The arriving (at the beginning of August) had been so big a
business in itself, at the railway station the farm wagon drawn up, the first smell of
the pine-laden air, the first glimpse of the smiling farmer, and the great importance
of the trunks and your father’s enormous authority in such matters, and the feel of
the wagon under you for the long ten-mile haul, and at the top of the last long hill
catching the first view of the lake after eleven months of not seeing this cherished
body of water. The shouts and cries of the other campers when they saw you, and
the trunks to be unpacked, to give up their rich burden. (Arriving was less excit-
ing nowadays, when you sneaked up in your car and parked it under a tree near

the camp and took out the bags and in five minutes it was all over, no fuss, no loud
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wonderful fuss about trunks.)

Peace and goodness and jollity. The only thing that was wrong now, really, was
the sound of the place, an unfamiliar nervous sound of the outboard motors. This
was the note that jarred, the one thing that would sometimes break the illusion and
set the years moving. In those other summertimes, all motors were inboard; and
when they were at a little distance, the noise they made was a sedative, an ingredi-
ent of summer sleep. They were one-cylinder and two-cylinder engines, and some
were make-and-break and some were jump-spark, but they all made a sleepy sound
across the lake. The one-lungers throbbed and fluttered, and the twin-cylinder ones
purred and purred, and that was a quiet sound too. But now the campers all had
outboards. In the daytime, in the hot mornings, these motors made a petulant, ir-
ritable sound; at night, in the still evening when the afterglow lit the water, they
whined about one’s ears like mosquitoes. My boy loved our rented outboard, and
his great desire was to achieve single-handed mastery over it, and authority, and he
soon learned the trick of choking it a little (but not too much), and the adjustment
of the needle valve. Watching him I would remember the things you could do with
the old one-cylinder engine with the heavy flywheel, how you could have it eating
out of your hand if you got really close to it spiritually. Motor boats in those days
didn’t have clutches, and you would make a landing by shutting off the motor at the
proper time and coasting in with a dead rudder. But there was a way of reversing
them, if you learned the trick, by cutting the switch and putting it on again exactly
on the final dying revolution of the flywheel, so that it would kick back against
compression and begin reversing. Approaching a dock in a strong following breeze,
it was difficult to slow up sufficiently by the ordinary coasting method, and if a boy
felt he had complete mastery over his motor, he was tempted to keep it running
beyond its time and then reverse it a few feet from the dock. It took a cool nerve,
because if you threw the switch a twentieth of a second too soon you would catch
the flywheel when it still had speed enough to go up past center, and the boat would
leap ahead, charging bull-fashion at the dock.

B i% 5 (Notes)

indelible /m'delibl/ adj. JKIEF IO, TiLRKAY
. juniper /'dswnips/ n.

. jollity /'dzplrty/ n. K, K

. sneak up fif@iihE, EEEE
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. note /nout/ n. FE, 180 (RBISEESNRIHLIET)
. sedative /sedotrv/ n. EEH, Ll AR EBHORTT

whine /wam/ ». ®ifF, RFEE

. eat out of one's hand YWE ARRMDE, HHE
. This was the American family at play, escaping the city heat, wondering whether the

newcomers at the camp at the head of the cove were “common” or “nice”, wondering
whether it was true that the people who drove up for Sunday dinner at the farmhouse
were turned away because there wasn’t enough chicken.
ZaHhescapingflwondering#4 &ihthe American family, ZR{#EIKE. EFwondering
whether it was true that the people who drove up ... Ffthat3|SHEFENG, itRETEE;
ZENHwWhos|SHE—1MEENT.

The arriving (at the beginning of August) had been so big a business in itself, at the
railway station the farm wagon drawn up, the first smell of the pine-laden air, the
first glimpse of the smiling farmer, and the great importance of the trunks and your
father's enormous authority in such matters, and the feel of the wagon under you for
the long ten-mile haul, and at the top of the last long hill catching the first view of
the lake after eleven months of not seeing this cherished body of water.

XM FRE, 8% Miat the railway station ....the first smell ..., the first glimpse ...iX
HAIEIE, BT BB ERSso big a business in itself: FIEIMARIIEE. REMNEK
. KAWNRTENEENRBESERETEEERESRELRMICZ.

£ %P (Translation)
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19594F, iR BFHEIT T/NG RN - B ¥ BT (William Strunk Jr.) Y (SUKEZ) (The Ele-
ments of Style) , i 2 ANEEEPRIRFHTEEHARH,
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AREAE, REBEHRIIA, FBEIP R T E AR RGN, AREHE T
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| #igZ (Reading Comprehension)

The narrator doesn’t like the outboard motors, but why do you think he compares how
his son likes the outboard motors with how he liked the inboard motors? What feelings

does he want to convey?

| &2 (Critical Thinking)

L HAERMNEBHFAERINEN, BINBENEREHA, BREEREIZ?
2. PEAERFET LK, MARMNBRFENEHARE? LWKERNTNBREF 5
HETHAmE?

| 172 (Getting Started)

FIATBRAL LR ZZEY, 282 HBHONERE—E, E—F, B8, AENEPR
L, AR A= B B SR AR 2
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| E% 4% (Sinology Hyperlink)

%% (Warm-up)

HEE, TkE, FPEESEUKRMAFE LK, BETFRINFRES. BRIFAKEEN
(BILIEAR) @MIEEHS, BF "MEZ2E" <&, FAAHTEHEILAR—IRENERNE
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